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6 PREFACE

papers prepared at intervals separated by man)
years. Nor can it be corrected now, without inter
fering with the consecutiveness of thought in pas
sages in which the repetition occurs.

The book is printed in the hope that it may fal
into the hands of some resembling those who seem t
have thought themselves helped by certain parts o
it when they first appeared.

Georce L. RayMorp.
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20 EDUCATION, ART AND CIVICS

formation. To do this, they need to be accompanied,
as in a foreign university, by extensive reading and
laboratory practise. The resulting superficiality in
education i3 often augmented, too, by allowing cer-
tain students to graduate in three rather than in four
years. This positively tempts them to spend their
time in what is very appropriately termed ‘‘cram-
ming,’’ i. e., swallowing without digesting, whmh,
translated into terms of mind, means memorizing
without reflecting. President J. M. Garfield once
said something to the effect that his conception of
being in college and getting a college education was
to be sitting on one end of a log bench with President
Mark Hopkins of Williams College sitting on the
other end of it. Where could students, anxious to
graduate in three years, find time in their schedules
for a course pursued for nine hours a week through-
out an entire year such as used to be given by Dr.
Hopkins, especially in view of the fact that, prob-
ably, his best scholar, at the end of the year, could
not have begun to pass as successful an examination
in philosophy, which was supposed to be the subject
of his course, as a mediocre student of the modern
system could pass at the end of six weeks? Never-
theless, the pupil of Dr. Hopkins would have been
taught to think and, in this sense, have been edu-
cated, while the latter would have been taught
merely to know what somebody else had been think-
ing.

The same principle can be illustrated from the
former as contrasted with the present methods of
conducting instruction in other departments. It is
enpecially noticeable in the fact that,in former times,
but not now, many essays were read, orations deliv-
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imaginative presentation of thought which made all
the world term him a genins. Without such a con-
ception, the importance of training in college is over-
looked by students, their parents and their profes-
sors. Some of the latter, indeed, are so influenced
by an excess of utilitarianism that, even when they
know better, they are willing to be guided by less ex-
pert opinion. In response to the supposed demands
of the age, they are chiefly solicitous to make their
institution popular. Accordingly a curriculum is
allowed which fails to train the mind; and not only
80, but fails even to reveal to the student, as a little
practise required in experimenting, surveying, ex-
pounding, debating might do, his own especial apti-
tudes; yet no one who does not discover these can
ever make a real success of his life.

As a rule, only the artist who starts out, as does
a great painter or orator, by training some part of
the body ends by learning, through practical experi-
ence, how much the same sort of training can do for
the mind also. Few instructors, except of art, have
had this experience. Probably this is why our pres-
ent neglect of mental training has been due—as it
has—mainly to the influence of teachers of science.
It involves no disparagement of science per se to re-
mind some of these of certain requirements of time
and place. A bachelor may not object to a woman
per se, although he may object, very decidedly, to
having her introduced into his room in the morning
before he is prepared to receive her. The truth
seems to be that certain forms of science, and cer-
tain methods of teaching it are not adapted to the
mental needs of ordinary college students. Un-
derlying astronomy and physics, for instance, there
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made in supposing that it can be done. Yet the old-
time professor left over to the present who recog-
nizes that it cannot be done, and addresses his teach-
ing to the development of the understanding of the
average mind is considered, in these days, to be an-
tiquated. Other professors, faculties in general,
and students in particular think that he needs to
‘“‘modernize’’—by which, too often, is practically
meant to advertise—himself. This conception is
frequently, at least, faithfully carried out. Instruc-
tors fresh from German or other universities are
hardly in their seats in front of the Freshman before
they hurry to exhibit all the treasures that they
themselves have accumulated in apparently preco-
cious mental explorations. Their ideal seems to be
to talk to staring eyes and gaping mouths about the
empyrean and the bottom of the sea. But these are
too far off to be seen by the unhelpt eye; and most of
the Freshmen can neither fly nor dive, and have not
even learned to use telescopes. How very few teach-
ers appear to be aware that self-denial and self-sac-
rifice on their own part, are the prices that must al-
ways be paid by those who would redeem another
from his deficiencies, either of mind or of spirit!
Instead of giving an unpopular drill, they accept
memorizing for mathematics, and, for Latin, hap-
hazard sight-reading, without any of that careful
discrimination in the use of synonyms and gram-
matical forms which according to the older method,
could improve, at least, one’s English.

As for English itself, anyone acquainted with the
conditions knows that, influenced by the scientific
tendencies of the age, professors in this have been
tumbling over one another, in a rush to prove, for-
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hended during the hundred years previous—that no
professor attending performances in which a student
presents the results of such work can expect to
gather new information from them! Why, there-
fore, should the performances take place?

Of course, the answer is, for the sake of the stu-
dent,—to train the mind of the boy into that of the
man by cultivating that which a boy cannot have but
a man should have. Beginning with the needs of a
growing physique, this justifies gymnastic require-
ments, possibly a military drill—for all not con-
nected with athletic teams. It justifies elocutionary
requirements, voice-building being the only known
way in which to give an uncultivated rustic the tones
of a gentleman, or of training growing lungs to draw
blood into every part of them, and, through doing
this, into every part of the brain. It does seem
strange that materialists, of all men, should not
recognize how much this blood is needed. There is
no subtly philosophical, only a physiological reason,
why many a student too dull to take interest in other
branches has been led through elocution to dis-
cover interest in them, and, ultimately, to develop
not only brightness but brilliancy. The aim of the
college requires rhetoric too with composition,
analysis of themes, and debating, all practised in the
presence of an instructor.

With reference to other branches, paradoxical as
it may seem, the chief obstacle in the way of pursu-
ing a rational method is that combined result of the
experience and reasoning of our foremost educators
embodied in what is termed the graded system.
This is adapted to meet the need of the average stu-
dent, but it keeps the bright one back after he is pre-
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but in mental efficiency and ability to acquire. That
which would correct the latter evil would be an ar-
rangement whereby a student should be allowed,
whenever ready for it, to pass an examination upon
a certain amount of work, and, after having done so,
to move on to the study of something else. In pre-
paratory schools, the age and experience of pupils,
most of whom need constant oversight and explana-
tion, might prevent this plan from being feasible;
but in colleges it would afford exactly that academic
freedom which most students now seem to be de-
manding.

It may be asked how such an arrangement could
make the college efficient in developing ability to
think, as well as in causing an acquisition of knowl-
edge. It could be done in this way,—by requiring,
in addition to examinations in the subject-matter of
certain books—Latin, German, mathematics, as the
case might be—an attendance upon a certain num-
ber of exercises designed to develop the thinking
powers. Of course, recitations and lectures could
continue as at present for those needing them. But
for those not needing them, thorough and satisfac-
tory examinations could be substituted, and put on
the credit side of the record required in order to se-
cure a diploma. As for training in thinking and in
presenting thought, there are some departments—
those, for instance, having to do with the translating
of foreign languages, or with the drawing of plans
or the analysis of themes—in which it can be judged
by its results. But there are other departments in
which one can never be sure that it has been given,
except by taking account of the time that has been
devoted to it. This is, perhaps, the main reason for
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that it might enable a bright student to graduate in
two years, and keep a dull cne at work for six years;
fifth, it would allow students to attend what is
termed a university. and yet not wholly escape get-
ting an education: indeed one might argue that it
would afford the only feasible method of enabling
them, from such an institution. without its being
radically and, perhaps, unwisely, changed from the
form which it has, at present, assumed, to obtain a
complete and competent college course; sizth, it
would develop a class of teachers, now greatly
needed, who would become as famous for quizzing
as a lawyer often does for cross-questioning; and
they would attract and benefit great numbers; and,
seventh, it would actually do more than the present
system toward accomplishing the results at which
this system aims. It would turn out better scholars,
judged only by the knowledge obtained. The rea-
son is this: the memory always works according to
the principle exemplified when children learn by
rote. Subjects of thought are retained in the mind,
and retained permanently, in the degree in which
they are repeated at short intervals of time. A man
devoting the whole of several successive days to
translating a single foreign language will come upon
the same forms and phrases so frequently, that it
will be impossible for him not to remember them.
Were he to devote only a single half-hour each day,
to this work, he would come upon them less fre-
quently, and would usually forget them before see-
ing them a second time. By consequence, the repe-
tition would do him no good. Students should,
therefore, be allowed and encouraged to concentrate
their attention upon one subject at a time, as would
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The physician or the jurist traces in them as many
indications of the science of the laws of health or
government as the ritualist or the rationalist does
of the religions of theism or stoicism, or as the lit-
terateur of the critic does of the arts of poetry or
of sculpture.

The dark ages rendered men equally unable to
carry on scientific observations, to recognize the
spiritual claims of a human brother, or to repro-
duce his bodily lineaments. When the Renaissance
began to dawn, it is difficult to determine from
which the sky first gathered redness,—from the
flash of Roger Bacon’s gunpowder, the light of
Wyelif’s Bible, or the fire of Dante’s hell. When
it was bright enough to see clearly, no one knows
which was the foremost in drafting the plan of
progress,—the compasses of Copernicus, the pen of
Calvin, or the pencil of Raphael. Even in the same
country, great leaders in all three departments al-
ways appear together,—in Italy, Columbus, Savo-
narola, and Angelo; in Spain, James of Mallorca,
Loyola, and Calderon; in France, Descartes, Bos-
suet, and Moliére; in Germany, Humboldt, Schlei-
ermacher, and Goethe; in England, Watt, Wesley,
and Reynolds. In fact, the three seem as insep-
arably connected in indicating sovereignty over civ-
ilization as were of old the three prongs of the tri-
dent of Neptune in indicating sovereignty over the
sea.

When things go together, they usually belong to-
gether. When they belong together, no one of
them can be at its best without the presence of the
others. The bearing of this fact upon the subject
before us is sometimes overlooked. There are sci-
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and its snperstructure is the bridge between them.
Nor can you get from the one to the other, or enjoy
the whole of the territory in which humanity was
made to live, without using the bridge. Matter and
spirit are like water and steam. They are separate
in reality: we join them in conception. So with
seience and religion, and the conception which
brings hoth into harmonious union is a normal de-
velopment of only art.

In unfolding this line of thought, it seems best to
show how art develops the powers of the mind,
first, in the same direction as does science ; and, sec-
ond, in the same as does religion; and, under each
head, so far as possible, to show, in addition, how
art develops them conjointly also in both directions.

l.et ns hegin, then, with the correspondences be-
tween the edneational influence of the study of art
and of science. The end of science is knowledge
with reference mainly to the external material
world. We must not forget, however, that the lat-
ter includes our material body, with both its mus-
cular and nervous systems. To acquire a knowl-
edge of the world, the primary condition, and an
essential one—-a condition important in religion, but
not nearly to the same extent—is keenness of the
perceptive powers, accuracy of observation. No
man can be an eminent bhotanist, zoologist, or min-
ernlogist, who fails to notice, almost at a first
glance, and in such a way as to be able to recall,
the forms and colors of leaves, bushes, limbs, rocks,
or crystals. No man can make a discovery or in-
vention, and thus do that which is chiefly worth
doing in science, unless he can perceive, with such

ention as to be able to recall, series of outlines
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were there to be a battle there. These are examples
of the result of cultivating powers of observation
in special directions. The advantage of art educa-
tion, given to the young, is that it cultivates the
same powers in all directions. While the nature is
pliable to influence, it causes a habit of mind—in a
sense, a scientific habit—that is important in every
department in which men need to have knowledge.
Not only the botanist and the soldier, but the
teacher, the preacher, the lawyer, the politician,
the merchant, the banker, is fitted to meet all the
requirements of his position in the degree in which
his grasp of great and important matters does not
let slip the small and apparently insignificant de-
tails that enter into them. Some years ago a poor
boy from the country, hoping to obtain a position,
brought a letter of introduction to a London bank;
but he found no place vacant. He turned away dis-
appointed ; but, before he had gone far, a messenger
overtook and recalled him. The proprietors had
decided to make a place for him. Years afterward,
when he had become the leading banker of London
and the Lord High Treasurer of the kingdom, he
was told the reason why he had been thus recalled.
As he was leaving the bank, he had noticed a pin
on the pavement, and had stooped down, picked it
up, and placed it in his waistcoat. The one who
saw that single little act had judged, and judged
rightly, that he was the sort of hoy whose services
the bank could not afford to lose.
Observation of this kind contributes to success,
not only in the larger relations of life, but still
ore, perhaps, in the smaller. What is the germ
tact, courtesy, and kindliness in social and
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keeps her from being ‘¢ off-color.”’ But think what
it must be to live perpetually in the glare of such
sunshine! Physically, inharmonious hues produce
a storm amid the sight-waves, and amid the nerves
of the eye, too, and, as all our nerves are connected,
amid those of thought, emotion, digestion. In fact,
the whole nervous system sails upon waves, just as
a ship does; and storms may prove disagreeable.
It has not a slight bearing, then, upon comfort,
health, geniality, and sanity to be color-blind, or
-daft, or -ignorant. It is not of slight importance
to have children trained so that they shall realize
that warm colors and cold colors, though not neces-
sarily inducing changes in temperature, may in-
duce changes in temper; that the cheering effects
of the room characterized by the one are very dif-
ferent from the somber effects produced by the
presence of the other; that the brilliance of the full
hues echoing back wit and mirth in the hall of feast-
ing might not seem at all harmonious to the mood
in need of rest and slumber.

Fully as important as that which leads to per-
sonal or social advaniage is that which enhances
one’s own inward satisfaction. It is no less true
that our lives are worth to others exactly what they
sce that we find in the world, than that the world is
worth to us exactly what we find in it for ourselves.
If this be 8o, how important is it for us to learn to
ohserve!

One method of learning this, as has been said, is
through studying the elements of art practically.
Few can study them thus, however, without begin-
ning to study them theoretically also; nor without

ginning to take an interest in the products of the
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observing and in reproducing the results of obser-
vation; i.e., by the manifestation of imitative skill
and of technical facility. Not that all products
equally successful in these are of equal excellence.
Back of one product there may be a spiritual sig-
nificance, a psychologic charm lifting it into a
sphere where are gathered only the works of those
who are the gods of the artistic Olympus, while
back of another may be nothing suggestive of the
possibility of what we term artistic inspiration.
Nevertheless, what has been said will be found to
be true. Art always deals with effects which na-
ture presents to the ear or eye, and never survives
the fashions of the times in which it is produced
except in the degree in which it manifests accuracy
in the observation of nature. Music survives in the
degree in which it fulfils laws founded upon the
observation of tones, the blendings and sequences
of which cause agreeable effects upon the ear;
architecture in the degree in which it fulfils laws
founded upon the observation of shapes and out-
lines, the harmonies and proportions of which cause
agreeable effects upon the eye. Painting and sculp-
ture fulfil not only the formative laws, but repro-
duce the formal effects of outline and color; and
the first condition of successful reproduction is ac-
curacy. This accuracy is not inconsistent with leav-
ing out some features and emphasizing others, and
presenting the whole from different points of view.
But it is inconsistent with distortion of any kind.
Why? For the same reason that, if we wish a man
to see anything through a field-glass, we must ad-
just the glass exactly to the point of sight. If not,
he sees mainly certain obscuring effects of the
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only in a subordinate way. These principles of
decorative art Mr. Beardsley’s work does not fulfil
Figure-painting, tho partly fulfilling the same prin-
ciples, subordinates them to the reproduction of
natural appearances. Yet Mr. Beardsley fails to
reproduce these appearances with accuracy, show-
ing either that he does not know how to observe or
that he does not know how to draw, or, at least, fails
to manifest the results of his knowledge. If this be
true, it follows, as a corollary from what was said
a moment ago, that, just in the degree in which it is
true, his work fails to be a medium connecting the
mind with nature, and influencing it according to
the method of nature. But what of that? it may
be asked. Why not treat his pictures and others of
the ¢“ Yellow Book ’’ and the posters of the period
—for all manifest the same tendency—as artistic
jokes or caricatures? Why not? For the very suf-
ficient reason that artists and ecritics insist upon
our not treating them so. The style has begun to
influence serious work, and, by consequence, to ac-
custom, not only people in general, but artists to
pictures not accurately drawn and colored. I have
lately seen certain angels in a stained-glass win-
dow by a well-known artist, capable of doing fine
work. They manifest their poster-progeniture in
limbs so deformed, flesh so dropsical, colors so dis-
eased, and expressions of countenance so forbidding
that no sane mind conceiving them to represent an
ideal would ever—to say no more—‘‘ want to be an
angel.”” Indeed, if one after death were to meet
angels like them, however good he might be, he
would be sure to turn around, and go straight down
hill.
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decline had come to expect, in art, forms that were
not natural, and so far, for the reasons just given,
not intelligible; and all were disappointed “if they
saw anything else. Suppose that, because the
poster art has commercial value, our younger ar-
tists begin to imitate it—I mean keep on imitating
it—or, if not its precise forms, the principles under-
lying them—what will follow? A framed picture
will begin to occupy exactly the same position in
the eyes of the populace as a dressmaker’s show-
window. What is there this year seems beautiful.
What was there five years ago seems ugly. Not be-
cause either is beautiful or ugly intrinsically—
perhaps I ought to say neither is beautiful intrin-
sically—but because the dressmaker has to make
money. And people call, and most of them think
the prevailing style beautiful, merely because it
happens to be current and popular. They are so
constituted that, consciously or unconsciously, they
are unable to resist the tide that, apparently, is
bearing along every one else. When the same ten-
dencies appear in art it strikes me that the critic
who is of value to the world is the man who, in case
public opinion be setting in the wrong direction, is
able to resist it, is able to look beneath the surface,
analyze the effects, detect the errors, put together
his conclusions, and have independence enough to
express them. When the current theory is riding
straight toward the brink, he is the man who fore-
sees the danger, screws down the brakes, and turns
the steeds the other way—not the sentimentalist
irresponsibly swept into folly by the fury of the
crowd, or the demagog whooping its shibboleth to
the echo, because, forsooth, he must be popular.
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ities in the mental. ideal, spiritual realm. through
the representation of them in material form. is one
of the very first econditions of a religions concep-
tion. PBut what i3 the method! It is the artistic
method. ([ nless this could be used. science would
stop at the hrink of the material with no means cf
gning farther, and religion begin at the brink of
the spiritnal with no means of finding any other
starting-poiat. Art differs from both science and
religion in enltivating imagination instead of knowl-
edge, ag does the one, and instead of conduct, as does
the other. But notice, in addition to what has been
said of its being an aid to science, what an aid to
religion ia the artistie habit of looking upon every
form in this material world as full of analogies and
correspondences, inspiring conceptions and ideals
apiritnal in their nature, which need only the im-
pulse of eonscience to direct them into the manifes-
tation of the spiritual in conduct. This habit of
mind is what art, when legitimately developed. al-
ways produces. It not only mnecessitates. as ap-
plied to mere form—and in this it differs from re-
ligion and resembles science—great accuracy in
observation, but also, as applied to that which the
forrn images—and in this it differs from science
and resembles religion—it necessitates the most
exact and minute fulfilment of the laws of analogy
and correspondence. These laws, which, because
difficult and sometimes impossible to detect, some
imagine not to exist, nevertheless do exist; and
they give, not only to general effects, but to every
minutest different element of tone, cadence, line,
and color, a different and definite meaning, tho
often greatly modified, of course, when an element
. differently combined with other elements.
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the Court of Honor at the Chicago Exposition; and
had recognized as well the inexcusable lessening in
value, because of depreciation in effectiveness, of
every huilding that another adjoining it is allowed
to overtop. So one might go on and give to the prin-
ciple thus illustrated almost universal applicability.

Ethics has its source in conscience, and applies
mainly to conduct; and esthetics has its source in
feeling, and applies mainly to sentiment. But not
only in art;—in every relationship of life, even in
individual character, both should be operative, and,
when this is the case, they usually operate so as to
produce the same result. If either be lacking I am
not sure which, by being absent—at least so far as
concerns external expression—causes the greater
loss to character., I am not sure, for instance,
which would best restrain an inexperienced and in-
nocent mind from gross forms of self-indulgence,
—-a strong conscience or refined feeling, and so
through the whole gamut of moral possibilities.
I am not sure that a man, whose poverty of adjec-
tives causes him to try invariably with a single and
the same syllable to dam the current of every in-
fluence opposing his own whims and wishes, is not
even more vulgar than he is vicious. So with other
evil tendencies. 1t is said that in Japan good taste
alone keeps the rich from seeming to humiliate
their poorer neighbors by superfluous ostentation;
and that to some such feeling must be attributed
also that social movement—almost impossible to
conceive of as taking place in London or in New
York—which, twenty-five years ago, caused one
class of the Japanese aristocracy to surrender vol-
untarily for the good of their country, their posi-




















































































TEACHING IN DRAWING AS RELATED TO
THE TRAINING OF THE INTELLECT
IN GENERAL *

One thing that differentiates a man from a mere
animal is the spirit that incites and inspires him.
This spirit, like the water in a living fountain, is
constantly overflowing that which forms its basin.
Whether one be a merchant, lawyer, preacher or
teacher, he can do nothing well without being con-
scious of being the source of much that runs to
waste. In many school-rooms, in many places in
our country, knowledge and skill sufficient to start
upon successful careers the greatest orators, poets,
architects, or painters, are lavished upon pupils
few or none of whom give any promise of attain-
ing eminence. What then? Shall instructors in
such places become discouraged? How do they
know that the work which they are doing may not
prove of great value to the world? No such infer-
ence can be drawn from the mere fact that they
have never been brought into personal contact with
pupils manifesting genius. A wave breaking upon
the seacoast with its spray dashing up to sparkle
in the sunshine has a grand and beautiful effect.
But what makes the wave? An innumerable num-
ber of little springs hidden in obscure places in
the mountains. In the little springs there are no

*® Delivered before the Eastern Art Teachers’ Association, Balti-
more, Md., April 22-24, 1903, and printed in its records.
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and to get him interested, if only slightly, in a path
that tends where all perceptions are rendered more
keen, all apprehensions more thorough, all activi-
ties more inventive and all sympathies more uni-
versal.
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duction may not scem to supply any legitimate test
of artistic excellence. But, certainly, this test ap-
plies to some arts—to sculpture, for instance, in
which apparently living form is chiseled from life-
loss stone—and a little thought will convinece us that
it applies, to some extent, to other arts. Indeed,
there are none of them in which the recognition of
particular obstacles overcome does not increase
moen’s appreciation of the general result. This fact
in due not merely to that association of ideas in our
minds which inevitably relates the artistic to the
skilful, but also to that which relates the artistie to
the expressional. 'When a man polishes a diamond
its beauty is due, in a sense, to its appearance, and
to what his polishing has added to its appearance;
but, in another sense, the beauty is due still more
o the surrounding light which his polishing has en-
abled the dinmond to reflect. The poet who never
allows himself to use an imperfect rhyme, or, es-
cepl for reasons in the sense, to use words contain-
ing consecutive letter-sounds that do not harmonize,
in likely, on account of the very attention that he
pays to the expression, to make the expression seem
worthy of attention; and, not only so, but to make
that which is exprest seem worthy of attention. We
wonder, at times, why certain modern poets prefer
to write plays in blank verse. Most of us ascribe
the reason to the influence of tradition. But there
is a better reason than this. Foot and line impose
limits upon expressional form. The necessity for
conciseness in the language impels to conciseness in
the thought. Thought like light never becomes
really brilliant, never flashes, except from a form in
which its rays are concentrated. The sun’s influo-
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his unconscious mind. Every nerve in his being
vibrates to the touch of harmony, and vibrates ac-
cording to law.

The fact of the universal prevalence of law finds
illuatrations, of course, in all the other arts; but it
in omphasized in none of them; and, in some of
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used e accuse the Universalints of doimg in religion,
“ merely as nature prompts.™

- Dont study eloention,” was the adviee to his
students of a theologienl prefessor whom I once
knew: -~ be natural”” He, himself, was a beiter
man than :ome of his brethren. He had evidently
practised what he preached. It had become natural
for him to put his watch inside his Lips while lee-
turing.—not to eultivate kis voice as Demosthenss
did with his pebbles; not to show his faith in Provi-
dence Like a glass chewing dervish; not even t0
swallow the glass and become a howling dervish;
but because he could do it,—possibly prided himself
on the fact. Nature had made him, through a sort
of chronie lockiaw. as incapable of opening his teeth
to let a watch go in as to let words come out. His
mistake was the common one of supposing a dis-
tinction to exist between the natural and the ar-
tistic. When technic is mastered, and its results
become automatic, they, themselves, tho not those
of nature in its primary sense, become those of a
second or acquired nature; and, in this condition,
the highest compliment possible for them, as well
as the highest tribute to their success, is given
when they are termed natural. But it is difficult
for some minds to recognize this fact. I have my-
gelf served on committees to award oratorical prizes
in colleges other than my own, when my colleagues
have advocated distributing the honors among those
whose gestures and tones thrust most apparently
upon attention, the fact that each had been care-
fully studied; in other words, among those whose
study had not been sufficient to conceal art and to
attain that naturalness to acquire which alone such
study is of any use. :
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by clause, after the instructor a certain declama-
tion in the ‘¢ Orator’s Manual,’’ printed with which
are indications for pauses, inflections, force and
gesture. Every time this declamation was re-
peated, the attention of the student was directed to
a new subject; during the lecture on pauses, for
instance, to the pauses, and during the lecture on
inflections to these. Yet, every time, the instrue-
tor himself would use all of what I have termed
the essential and unvarying elements of vocal, and,
when gestures were reached, of visible emphasis.
This particular mode of practise was intended to
train the students for that which, at the beginning,
was, for half of them, a physical impossibility,
namely, to embody the emphasis in the form. As
applied to the use of the voice, the conception was
that the essential and unvarying elements of de-
livery, such as pauses and inflections, especially
downward ones started in connection with sus-
tained force at high pitch, have to be learned
through repetition precisely as is the case with a
tune in music. When it came to gestures, after
explaining their significance and methods of forma-
tion, the instructor spent a few hours in walking
from man to man, pulling into shape elbows,
wrists and fingers, while showing exactly how to
produce about a dozen movements, which, in my
opinion, include all that are necessary—not for
acting but for oratory. In subsequent exercises,
to accustom the student to make easy transitions
from one gesture to another, and to do this while
speaking, the class imitated the instructor, clause
by clause, while he added gestures to the declama-
tion already repeated so many times before.












war m ;xﬂ[mn’-:huuﬁz
BEEEC WY JCmine = evem Im

shefinex Sorcwe Imincwee  Yies is that it tends to

mnmﬂien:dh;c,b-hdehv

ot Seeimr Thee 3 e apuecheasion ca my part
Sk Y wiv e e e pagills of mine, or who
o souminoal it wy — Qratery Manual,”” or
w1k m winck that beak. whea first pub-
Tshai nooalnwi noe e wadimg of elocution,
wil sarrovee s 2piwsem e be applicable to meth-
a2 sccmly yractisad b myself But they
T SETovse T W :11"-':“ a theoretical deviation
T et rvr St 3T nw parrow, principle
et T sl The jpesticz fir s Httle from this
vEwTClrT WF et in il I the degree in
TS ST aNerTidl rRaTaese=she of delivery is de-
farzivr thaty o3 Tl 3 movsmee: of the elbow, wrist
ST Srgyms o e zmeso aTtT=x. ralate or tongue,
N i e Trand fmim Sefact except as a result
of suirmatis gt xagzinad throngh a slow and
Ahoricns TR o oexencizes every feature of
whish has Sews zxnvatey described by the in-
SIFCIOT and TUT ne exeesitieon by the pupll for
no rmater Row il o how >.mht a gesture or a
tone may de. the ¢ve of tte ear will be sure to de-
teet and feel any Jefaet whatever in its expres-
sional quality.

The carrying to 33 logical conclusion of this con-
ception is what T coneeive to be the application to
elocution of the reguirements of technic. Against
this latter as nevessitated in elocution, the objec-
tions urged are precisely the same as those urged
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ing to rouse men to aetion.””

And =0, fmaliy. the veoice would rise to the proper
piteh; at first, of course. with too much force, but
it i easy enough to regulate force after a pupil has
learned to use pitch.

Following the class exercises that have been de-
seribed, there were courses in vocal culture, and at
nometime before graduating, every student was re-
quired to appear for at least six private rehearsals.
To these, he always brought his speech copied on
ulternate lines of the paper used, between which,
uw he spoke, the instructor would mark with col-
orod pencils every inflection or gesture which, as
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things; but they are like the small stones which,
when put together, frame the grandest edifice. For
the principles of expression which we teach,—what
are they but those which best interpret that which
is most important in humanity, and not in it alone,
but in all the audible and visible forms of the uni-
verse, from which it is possible for humanity to
derive wisdom and guidance?









Why should mot text-books begin to cultivate good
style in a manner analogous to that in which it is
mow s0 often cultivated by reading? The moment
that these questions are asked, suggest some
others. Does not all that has been said thus far, in-
dicate that there is some eonnection between elocn-
tion and rhetoric more deeply grounded than any
that is usually supposed? Is there any such radi-
cal difference between the two as to justify the

this question for a moment. Elocution and rhet-
oric both give expression to thought, and, often, as
in oratory. to the same thought. If this be so, the
the only difference between them must lie in the
method of emphasizing the thought which each ex-
presses. What is this difference? Both use words;
and words are sounds, each of which has a conven-
tional meaning; but the emphasis is put in elocution
upon the sounds, and in rhetoric upon the meanings.
This is the only invariable distinction between the
two. At first, possibly, some may be inclined to
doubt the accuracy of this statement. It may seem
to them that elocution differs from rhetoric in being
spoken, and also in being accompanied by forms ap-
pealing to the eye, as in postures and gestures. But
a moment’s thought will recall the fact that rhetoric
also is often spoken, and read aloud, and, even
when read with no audible sounds, seems to force
the imagination to hear these; and that it also is












in order to show its particular relevancy to the sub-
Ject: an wpward pitch poimis away from a word or
clause to show its referemce to some other one; and
a circumflex inflection, using a pitch in both direc-
tions, points both to a word or clause and also away
from it, to show both or either relationship. This
involves its equivocacy. These three terms and the
distinetions indicated by them are applicable to
rhetoric. In this art, relevancy of form to form
causes purity of style; of form to thought, prect-
sion; of thought to thought, propriety. Reference
of form to form in rhetoric involves the avoidance
of ambiguity through the use of exactly the same
persons, genders. or numbers in certain words, thus
rondering the relationships between adjacent pro-
nouns, verbs, or other parts of speech, immedi-
atoly distinguishable. Reference of form to thought
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lock; biting, nitrous, bitter, instill, pilfer; moment,
cobra, plotter, bodkin, emboss; musing, butcher,
shudder, musket, rebuff.

Perhaps a better way to attain the result in-
tended to be reached by this rule 5, would be to use,
as suggested under rule 3, a mark—a, &, i, 6, 4—
over all long vowels, the quantities of which might
otherwise appear doubtful.

Let us now make a brief summary of what has
been said with reference to the vowels. In doing
this, it will be well to illustrate the way in which
certain of them are influenced by the consonants
used with them. The effect is such that some im-
agine the vowel itself to be different. But as a
fact, it is the same, and needs no different repre-
sentation. It would be very difficult, in view of the
accompanying consonant, to pronounce it—as in
uttering what, but, as contrasted with far, burr—
in any other way than in a more closed or more
open manner.
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same opinions that they held, but there had been
few willing, to the bitter end, to back their opinions
by unflinching devotion; willing, rather than sur-
render them to endure persecution and exile, to
sacrifice almost everything that a civilized man
holds dear,—ease, comfort, property, home, country,
and even, if necessary, life itself. It is because of
this attitude of mind, on the part of the Pilgrim
Fathers, that half the enlightened nations of the
world to-day have accepted their opinions, and
made them dominant in Church, and State, and so-
ciety.

‘What were these opinions? What was the one
principle underlying them all? It was this,—that
human beings ought to be ruled in accordance with
the thoughts and wishes of people in general, not
of a few allowed to occupy commanding positions

® Address delivered when Governor of the Society of Mayflower

Descendants of the District of Columbia, at their annual banquet,
November 21, 1907, and reported in the focal newspapers.
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them across the Atlantic, gazing beyond the rocks
and forests that welcomed them when they reached
New England. I like to think of them and of
those earliest pioneers who were their children,
with their eyes fixt less on the farms that they
were planting and the cities that they were plan-
ning than on what was beyond and above—the
‘‘ fields of living green,’”’ the ‘¢ city coming down
from God out of heaven ’’—the ideals after which
every worthy result on this earth is always modeled.
Such ideals can be ours to-day as truly as they
were those of our forefathers in the seventeenth
century. What we need is to belicve in them and te
dare to give them expression.
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ernment that is expected to perceive this and to
provide whatever is necessary—commissions, asy-
lums. hospitals. schools, churches. It is the gov-
ernment that pays the workman, engineer, physi-
cian, teacher or preacher, whom it appoints to
manage them. If they be not managed well, it is
the government. not the individual, who is respon-
sible—why shouid he trouble himself even to think
about such things?! Indeed., in some countries the
government almost seems intent upon molding his
character so that he shall not think—seriously, at
least—about anything. What else can result from
forcing all the young men, just at the age when their
mental natures are most susceptible to its effects,
through the machinery of the army, where they are
kept from one to five years in a condition in which
they are expected on every occasion to obey an-
other’s word of command. to act mechanically with-
out doing any brain-work of their own?

Now compare with these results those that we
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from the elements thus fused, a grander, wiser,
nobler man of the people. Fellow-citizens, is it too
much to say that to be permitted to live with this
man and for this man is a privilege for which we
cannot be too thankful; and one for which we can-
not fail to hope and believe that our children’s chil-
dren will always continue to be thankful?
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Historians have recorded that at a time when the
people of Athens were accustomed to meet together
in assembly, in order to render decisions with ref-
erence to public policy, Themistocles, their great-
est soldier and statesman, rose before them and
said that he had conceived a plan by which it would
be possible to augment in the very highest degree
the power and the influence of their city; but, that,
owing to the nature of the plan it would be impos-
sible to carry it out in case it were communicated
to any large number of people. He asked the as-
sembly, therefore, to appoint what we should term
a committee for the purpose of considering the
matter. The assembly decided to have it sub-
mitted to the judgment of Aristides, surnamed the
just, in whose intelligence and integrity they all
felt that they could confide. When Aristides and
Themistocles had withdrawn, the latter disclosed his
plan. He said that the fleets of all the other Greek
states were now lying in a neighboring harbor. He
proved that it would be possible to burn them all;
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Some t cause, God’s new Messiah offering each the bloom or
Bhight, nne

Parts the goats upon the left hand and the sheep upon the right,
And the choice goes by forever ’twixt that darkmess and that light.”’*

Once again, as in 1861, our people seem to have
come to a parting of the ways. Is there any doubt
which course—that turning to the right or to the
left—should be taken by every patriotic citizen?

* The Present Crisis: J. R. Lowell.
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here resolved to do what we can—to make our coun-
try that which our fathers hoped that it might be-
come,—not a place in which a man, living for him-
self alone, would not be ashamed to exult in his own
intellectual, financial, social superiority; but, rather
a place worth loving, in which, giving a hand to
each of his fellows, every one would do his best to
lift them to a level with himself, recognizing that all
that elevation of any kind is worth is attained
alone in the degree in which there is a general at-
mosphere of high attainment; recognizing that if a
man ever have any little glory of his own, he can
realize its most gratifying rewards and its grandest
possibilities in the degree alone in which, like the
glory of the sun in heaven, it brings universal day
and is reflected everywhere.
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of Lake Michigan, where not only the extensive in-
land navigation of the country begins, but where
also, owing to the fact that the lake extends from
the northern borders of the country far southward,
most of the northern routes by land from the east
must concentrate in order to move on toward the
west and northwest, it may be said, of course,
that this rapid development has been due to natural
advantages of position. But it is not to be ascribed
to these alone. The natural and acquired character
of the people of the place has had much to do with
it. The early settlers were very largely from New
England; and they carried with them the intelli-
gence and the enterprise of New England. Almost
as soon as the place had a name on a map, it had
public and private scheols, the latter, at least,
abundantly qualified to fit young men for Eastern
colleges. Scarcely waiting for financial help from
the capitalists of New York, the members of this
frontier community had connected Lake Michigan
and the Illinois River by canal; and, starting to sell
railway stock at five dollars a share, had made their
city a center of railway traffic to the west some
time before a single railway had touched it from
the east.

But besides inheriting energy from a New Eng-
land stock, the place seems to have possest, as a
blessing, or otherwise, as one may choose to deem
it, a climate peculiarly fitted to develop activity in
the nerves and brain. In Spain, the courts are said
to acquit a prisoner of even a charge of murder
when that which incited to it has accompanied the
blowing of a certain wind. In Chicago a wind
seems to be always blowing either from the land or
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construction of the place had a tendency to cause a
fire such as broke out there on the 18th of October,
1871.

The flames that first attracted the attention of
the firemen issued from a barn in the West Side.
It was about a mile south of the main river, and a
mile and a half west of the lake, near the corner of
Twelfth and DeKoven streets. The barn may have
been set on fire by an incendiary; but is said to
have followed the overturning of a kerosene lamp
when kicked by a cow. The subsequent disastrous
results seem to have been owing to a combination
of exceptional circumstances. On the night preced-
ing, one of the greatest previous fires in the history
of Chicago had occurred in the same neighborhood;
and, through it, the people in the vicinity and the
whole fire department of the city had become un-
usually exhausted. The houses adjoining the barn
where the fire started, and, in fact, all the houses of
the surrounding district were of wood, and stood
very close together. One, at least, was an exten-
sive planing mill ; and many were large factories and
taverns. There had been no rain for two months,
and a gale was blowing from the southwest. So
the flames spread rapidly. But fortunately, as it
seemed, a few blocks distant, in the very direction
in which the wind was carrying the cinders was the
space that had been rendered vacant by the fire of
the evening previous. Supposing that the flames
would stop here, as a matter of course, the firemen
after vainly battling with them in front, contented
themselves with going to the rear of the fire and
checking its progress to the south and west. But
before long, what was their amazement to find that






which horses and drivers were overtaken where, a
moment before, there seemed to be no danger, and
burned to death. People moving in carriages and
wagons in the direction of the wind—tho this must
have been owing largely to the blocking of the
streets—found themselves unable to increase the
distance between themselves and the flames. A man
standing on one side of a park at least four hun-
dred feet square, at a time, too, when the buildings
on the opposite side in the direction of the fire were
not as yet burning, told me that he saw cinders and
coals poured into the entrance to the stairway of
a six-story fireproof building which seemed to ig-
nite it as readily as if made of shavings. Of course,
anyone in the upper stories of such a building
would have had no chance to escape. On the north
side, in the residence portion of the city, the fires
seem to have burst out from scores of different lo-
calities at the same moment. One merchant who,
in the early part of the night, had come to the South
Side in order to remove goods of great value, was
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After a hurried consultation, as it was found im-
possible to remove her, to save her from death by
burning, she was bundled up and thrown into the
river.

To understand the peril of the sitnation in the
resident-section of the North Side, one must take
into consideration that all the fire department and
the city authorities and a quarter of its male inhabi-
tants were on the other side of the city excluded
from this fated district by the river, all the bridges
over which were burning. Besides the fires were
not confined to one place. They were breaking out
and blocking up the streets in every direction; and
all except those very near the north branch of the
river, were obliged to fly in front of the flames
which, as was said before, pursued almost as rap-
idly as they themselves could move.

There were two courses that these people could
take: One of them was to the north. Toward this
a few rode in their carriages; but the majority, of
course, went on foot. In the earlier part of the
night, some who moved in this direction tried to
save their household goods. Express wagons and
drays, hired at most exorbitant prices, ranging
from twenty to a thousand dollars, were driven one
or two miles beyond where the fire was, and emptied.
When the fire approached, sometimes there was a
new removal to a place beyond. But even this was
ineffective. Before Monday noon the flames had
again approached. When, at last, the fugitives
reached the city limits, all seemed to despair of sav-
ing anything; they fled in consternation, while be-
hind them, like a scourge, the flames swept crack-
ling. As the crowds sped on, friends jostled off from
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skilfully for miles through the crowd, a glass vase
filled with water and gold fish. Others carried their
canary birds, children their toys, and if one were
brushed from their hands of course would imperil
the lives of whole parties in their efforts to re-
cover it. One fugitive very prominent, and justly
80, in the city and State, but reputed to be slightly
prone to self-appreciation, is said to have been seen
galloping away on horse-back, dragging behind
him as his one most valuable possession, a full-
length portrait of himself. It is only justice to the
man, however, to finish the story by giving his own
explanation of it,—it was the only thing under his
roof that, if he took it through the crowd, somebody
would not try to steal from him. For plenty of
stealing there was in every part of the city. Men
would walk into houses far in advance of the flames,
open drawers, and wrap up goods, as tho to save
them for the family, and then take them off for
themselves. Silver and paintings committed to ex-
press men were never delivered. Jewels and treas-
ures that were buried experienced a resurrection
long before their owners returned to recover them.
A merchant hurried to his front doorstep with a
small trunk. ‘¢ I will give five hundred dollars,’’ he
cried, ¢‘ to anyone who will keep this for me for a
moment.”’ ‘I will,”” said a man nearby, and he
has kept it faithfully ever since. But instances of
contrary conduct are reported, too. A broker
rushed to his safe, and took out a small chest con-
taining sixty thousand dollars. He was on his knees
before it, and, as he turned about to rise, he saw
looming behind him the form of a gigantic negro.
The broker was alone, at the stranger’s mercy. Ina
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regular religions sorvices were held; thirty banks,
thenty three bokers' offices,  forty  hotels, three
vnlnad passenger stations, three freight stations,
o telexvaph offices, four express offices, eighty-
et othees of newspapers, twelve of magazines,
fve pubhie hbvarvies, eleven public and nine private
sehonl baddings, tifteen colleges,  seminaries  or
avidentes; s haspitals, seven asylums, fifty livery
stabios, ceht buidaes, twelve mills and elevators,
e gas manfactories, five lumber vands: found-
ey, planing il factories and machine shops to
the mmaber of forty or 6ifty: three theaters. one
musenn, one otera house, four steamboat  docks,
twu shpyands and haif & dozen breweries and dis-
tilievies

The lose in money including certainly two-thinds
of all the properiy of the city with mast of the in-
SuraRtce upen 37 is various'y estimatad as from two
o theee hundmad mitiions of dollars®  The asly

* Rigimated today a7 ahvat voe dendted aad mimey miihees.
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T=is exzressinm wih al its Western exaggera-
TomosToge fax= 2a7ir of trath. I myself
el iz Jor Ctirage where I had relatives

2=3 renl estate Dal sexrmad o demand my presence
oz = day frlrwmmz izs Sre. When 1 reached my

Sestizatioz, timty-six rozrs later. I found quite a

r—ter tiemTe :-:-_—- Fondin Rzl Ings a’ready com-
rletel: oz=. I re—ermter that in the circumstances
temr i 2oeor By s IzeozgrTity: it was not only
cartvaniad a=d shizged ancording to the best ap-

proved stvles of werkranshic, but also finished off
with Fimsestreai-workoaz tte gables.  Another had

ser taizied  Mary of the rarks were well-nigh
coverad] Wit te—rorary shads for the homeless.
A-d at oze of the rallwsys. a station with platform,
tiox2r ¢=w, hasyage azd waiting rooms. all fin-
1sz=d Iz two days. forrisk:d shelter to weary pas-
sezgers. Before the end ¢f the week. several large
warehozses. two or three hundred feet square, and
two stories in height. were nearly ready for occu-
Fation: eighteen t'_onsa..d men were said to be at
work removing the débris from the ruins. and the
contrants ha- '_—:.: set for several iarze struetures of
bri:k ard marhla,. one of these three stories in height
to be fizished in tea days: and many of five stories
in keight in cinaty da_\':.

In the meantime the people had determined evi-
dently that want of room was not to deter them
from their wonted business. As early as Friday
of the same week as tke fire. through all the fine
residence portion of the city adjacent to the ruins,
the dwellings were spotted with signs made of
shingles, literally so in these cases, barrel-staves,
barrel-heads, and rough boards, lettered with lamp-
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Oriental desolation would have been complete. A
strange fate, indeed. for this new-born city of the
pralnee this paragon of enterprise, this ideal of
aspiring energy. the crest where the tidal wave of
progress flowing to the westward seemed to break
upon the borders of the wilderness casting up a surf
white with the marble of palaces and glittering in
the sunrise as brightly as the gold that had caused
it! Strange experience for these light-hearted chil-
dren of civilization who, with bounding steps had
had no thoughts that were not filled with hope!
What jealousy had roused that demon of destruc-
tion whom our age had supposed could haunt the
forsaken homes alone of those long dead and buried,
and had caused him to invade the just discovered
territory on this side the globe. and, with arms of
fire, clutch and snatch to himself those possessions
which the men who had toiled so hard to earn them,
had scarvely had the opportunity, as yet, even to
begin to enjoy?

Possibly, Chicago and all the country, of which
the methods of thought and life in that city were typ-
ical, needed to be reminded that, after all, the pres-
ent has some connection with the past; that the
same laws which have undermined and destroyed
not cities only, but so many other results of the in-
genuity and energy of former ages, are still at work,
and. in time, may undermine and destroy condi-
tions here. We Americans seem to think that
there can never be an end to the rise in the value
of real estate or of rents: that there can be no limit
to the possibilities of material development, or of
the increase of income derived from well placed in-
vestments. All right enough, a certain degree of
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I shake not the earth only, but also heaven *’ (Heb.
12:26) ; ¢‘ The elements shall melt with fervent heat,
the earth also and the works that are therein shall
be burned up ’’ (2 Pet. 3, 10); ¢ And this word,
yet once more, signifieth the removing of those
things that are shaken, as of things that are made,
that those things which cannot be shaken may re-
main *’ (Heb. 12:27) ¢

THE END
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